Winter 2026
[bookmark: E104]English

ENG 101: Life Changing Books: Beloved (26488) Dis: (26543), (26544)
[Faith Barter]
Widely considered one of the best American novels ever written, Toni Morrison’s 1987 novel Beloved is the kind of book that alters the way you think about memory, family, and U.S. history. It is an imaginative, haunting, intricate work of fiction inspired in part by the story of Margaret Garner, an enslaved woman who faced the devastating choice between handing her infant daughter to an enslaver or taking the child’s life, herself. Beloved is a novel that asks readers to think about the deepest kinds of connections between humans—connections of both love and cruelty—and it is an example of literature’s capacity to shift the earth beneath you in the best way possible. In this course, we will take our time, reading Beloved slowly over the course of the entire quarter, lingering over questions about humanity, shared consciousness, time, history, and Morrison’s singular literary style. We will also supplement our reading of Beloved with contextual, historical, and legal materials to enrich your experience of the novel.  If you’re curious about studying literature, or you want to strengthen your critical reading skills, this course will support you through an immersive experience. This course may change your relationship to reading and what the author Canisia Lubrin has called “the world you don’t know you know.” Note: Course materials less than $25 in total.

[bookmark: _Hlk212022977]Attributes: A&L; ENG Major: Lower-Division Elective; ENG Minor




ENG 207: Early Shakespeare (26255) Dis: (26256), (26257)
[Brent Dawson]
In this course, students will read four innovative works from the first half of Shakespeare’s career: A Midsummer Night’s Dream, Richard II, the Merchant of Venice, and Hamlet. Together, we will gain an appreciation for the plays’ mixture of entertainment and philosophical reflection, the strange beauty of their language, their morally ambiguous heroes and villains, and the historical contexts in which they were written. Along the way, we will take in Shakespeare through different media, including written performance, theatrical performance, film adaptation, painting, and comics. Topics considered will include: gender and desire, political authority and ambition, social and personal identity, and the enthralling yet occasionally dangerous powers of language.

Attributes: A&L; ENG Major: Lower-Division Elective; ENG Minor.
ENG 225: The Age of King Arthur (26258)
[bookmark: _Hlk212796831][Sam Lasman]
King Arthur is one of the great creations of medieval Europe—a hero whom people have used to tell stories, represent ideals, critique the past, and dream about the future for over 1200 years. Together with his knights, Queen Guinevere, and the wizard Merlin, Arthur is central to the modern cultural imagination of the Middle Ages. He conjures images of adventure and magic—as well as violence and superstition. But where do the stories about Arthur come from?

In this course, we will trace the development of the Arthurian mythos in Britain, from its origins in Welsh legends to the English romances of the late Middle Ages. We will encounter chivalry, monsters, otherworldly women, a friendly lion, an extremely old owl, and other wonders. Along the way, we will place the literary texts we read in cultural and historical context, while responding to them through analytic and creative writing.

Attributes: Arts & Letters Area >1; : Lower-Division Elective, ENG Minor  Medieval Studies: Elective

ENG 230: Intro To Environmental Lit (22014)
[Sarah Wald]
This class explores depictions of the environment in contemporary literature. It examines environmental literature, environmental justice literature, and ecocriticism. What does a particular work suggest about the relationship between humans and the more-than-human world? How are non-human species represented? How do texts challenge conventional understandings of nature? Who is included or excluded from particular visions of the environment? How do authors advocate effectively for just relationships with the more-than-human world?


Attributes: A&L; ENG Major: Lower-Division Elective; ENG Minor.

ENG 242: Intro to Asian American Lit (26545)
[Jasmine An]
This course introduces students to key concepts, works, and authors in the genre of Asian American literature. We will read from a variety of genres—fiction, poetry, memoir, etc.—to explore how literary form has served as a mode of cultural critique for Asian American writers from a wide-range of cultural and ethnic backgrounds. In lieu of a comprehensive survey, this course focuses on the intersection where the aesthetics of Asian American literature meet the politics of Asian American experience(s). Beyond thinking of Asian American as a static identity category, we will explore how these texts prompt us to understand Asian American literature as a tool for grappling with the lived realities of empire, globalization, citizenship, displacement, and belonging.

Attributes: A&L; IP; US; ENG Major: Lower-Division Elective; ENG Minor.



ENG 243: Int Chicano/Latino Lit (22018)
[Salvador Herrera]
This introductory course explores the forms, cultural resonances, aesthetics, and political exigency of Latinx literatures in the United States. From the Chicano Civil Rights Movement to current debates on citizenship, this course examines how Latinx literature from the 20th and 21st centuries addresses what it means to be “Latinx.” Through our examinations of short stories, novels, poetry, and other media, we will develop an understanding of the field of Latinx literature, including key themes of: Latinx literature’s engagements with labor, race, gender, sexuality, citizenship and migration; its reflections on socio-political developments; and its dialogues about identity. Students will complete creative and analytic writing assignments and projects that engage with various course topics.

In addition to being Arts and Letters group-satisfying, this course also fulfills the US: Difference, Inequality, Agency requirement because of its engagement with the changing nature of Chicana/o and Latina/o identities, their connections to histories of labor and migration, and their place in U.S. society.

Attributes: A&L; IP; US; ENG Major: Lower-Division Elective; ENG Minor.


ENG 244 Intro Native American Lit (26261)
[bookmark: _Hlk212798126][Madison Fowler]
Drawing from oral narratives, novels, memoirs, short stories, poems, and film and visual media, this introductory survey engages an array of Indigenous literary and cultural productions to offer a diverse understanding of Indigenous self-representation across multiple geographies, forms, Tribal nations, and time periods. This course is focused specifically on Native American and Indigenous environmental literatures, with attention to the complexity, and sometimes problems, of labeling Native and Indigenous literatures “environmental” in the first place. To this end, this course not only identifies and engages with Indigenous literary and cultural productions that are “environmental,” but also considers how Indigenous authors, scholars, and creatives often question, negotiate, expand, and sometimes subvert the category of “environmental” in their work. 

In addition to being Arts and Letters group-satisfying, this course also fulfills the UO multicultural requirement, category B: Identity, Pluralism, and Tolerance because of its engagement with the changing nature of Native identities and the historical and contemporary relationships between Native communities and the dominant U.S. society.

Attributes: A&L; IP; US; ENG Major: Lower-Division Elective; ENG Minor.





ENG 250 Lit & Digital Culture (26262)
[bookmark: _Hlk85625505][Rye Davies]

What happens when digital tools meet literary studies? What can the digital turn in literary studies help us to understand about literary history, language, aesthetics, form, cultural networks, adaptation, rhetoric, and the transmission of the written word? In this course you’ll learn how to use digital tools to read and analyze literature. At the same time, we will focus on the ways that literary analysis can help us to evaluate the power and limits of reading with digital tools. This course will give you an opportunity to learn how to use digital tools to create word clouds, social networks, maps, and digital publishing platforms used in literary analysis. The course will also emphasize the significance of the historical traditions of knowledge production on which digital practices depend and from which they have emerged. Therefore, this course focuses on both the study of digital culture as an object of analysis and as a methodology for studying literary works in new ways. Designed to satisfy Arts and Letter group requirements.

Attributes: A&L; ENG Major: Lower-Division Elective; ENG Minor; DH Minor. 

ENG 260M: Media Aesthetics (2 sections:22024 and 22026)

This course teaches the vocabulary required to formally analyze cinema and related media, with an emphasis on narrative, mise-en-scène, cinematography, editing, and sound. Students will learn to identify, define, and apply key vocabulary used to describe and analyze the aesthetics of media; this vocabulary anchors the analytical (ideological, historical, etc.) and production work of the Cinema Studies curriculum.

Attributes: ENG Major: Lower-Division Elective; ENG Minor; DH Minor. 



ENG 321: Gothic Stories (26263)
[Mai-Lin Cheng]
Haunted castles, mysterious landscapes, terror and horror: welcome to the world of the eighteenth-century gothic novel. Our course will explore the rise and evolution of the genre in the eighteenth century, with a focus on explorations of gender, authorship, and space. Using two novels from the era as our lens, we’ll explore themes, tropes, and style of the Gothic genre. Our core eighteenth-century texts are Horace Walpole’s Castle of Otranto and Ann Radcliffe’s A Sicilian Romance. We will read these texts in conversation with a few 20th- and 21st-century short stories. Secondary readings will be introduced to provide critical perspectives on the genre. Students will be expected to engage with the texts though discussions and informal and formal writing assignments. Students should be capable of advanced university-level work in literary studies. Students should be committed to completing the reading on schedule and attending class in order to be successful in this class. Attendance is required; full details will be available on Canvas. 

[bookmark: _Hlk212022791]Attributes: A&L >1, ENG Major Area B ("Literature, 1500-1789"); ENG Major: Upper-Division Elective; ENG Minor. Printed/bound books are required.



ENG 323: Narrating the Sunset of the British Empire: The Twentieth-Century Novel From Modernism to Postmodernism (26264) 
[Mark Quigley]
In this course, we will read five twentieth-century novels tracing the decline of the British empire and the new narrative forms arising in its aftermath. Looking at the work of writers such as Joseph Conrad, Virginia Woolf, E.M. Forster, Samuel Selvon, and Michelle Cliff in novels traversing the spaces of Britain, Central Africa, India, and Jamaica, we will explore how the novel form registers the impact of imperial collapse, world war, global migration, and the rise of a multi-racial British society. As we consider the ways the novel genre provides especially deep insight into the multiplicity of perspectives emerging from key historical switch-points over the last century, we will trace the rise of modernist fiction and the factors governing the novel’s slide into postmodernism.

Attributes: A&L; ENG Major Area C (“1789+”); ENG Major Area G ("Empire,Race and/or Ethnicity”; ENG Major: Upper-Division Elective; ENG Minor.


ENG 330: Oral Controversy and Advocacy (22035)
[Rachel Eccelston]
In-depth study of the habits of research, reasoning, selection, and presentation necessary for ethical and effective oral advocacy on contested topics. Not open to freshmen. Prereq: WR 122Z or equivalent. This course qualifies to satisfy Arts and Letters Group. It is designed to provide students with appropriate tools of understanding and evaluating critically debates, speeches, and other forms of oral discourse in the public sphere, and to provide students with a performative basis for engaging in that discourse thoughtfully and effectively. Students gain both theoretical and practical knowledge of the rhetorical principles, ancient and modern, underlying oral argumentation. Students learn to evaluate arguments based on the principles of ethos, pathos, and logos, and identify the basic types of appeals used by speakers. They evaluate public oral controversies using these and other rhetorical and ethical principles, in written essays and oral presentations. They read theories of listening and deliberative reasoning, and they apply principles derived from these theories by engaging in the performance of debates and colloquies, both as speakers and as participants in the critical audience.
Attributes: A&L; ENG Major: Upper-Division Elective; ENG Major Area D (“Literary Theory, Criticism, and/or Rhetoric”); ENG Minor; WSCR Minor.

ENG 335: Inventing Arguments (22036)
[Anna Kovalchuk]
In this class, we will focus on the rhetoric of facts and misinformation. In other words, how do we assess whether we are encountering sound, useful, informed arguments or manipulative bullshit (a technical term!)? How do writers use evidence and shape arguments to convince us of the validity of their claims? Are birds real? How do we know whether something is science or pseudoscience or just not science? In our present moment of misinformation, how do we analyze the rhetorical strategies and range of evidence we encounter online, at the grocery store, and at family holidays? We will read widely in a range of genres, writers, and fields to situate our current digital age within a long history of persuasive reasoning, argumentation, misinformation, and fake news. Our readings will be divided into four units: 1) “Demarcation: Science, Pseudoscience, and Non-Science,” 2) “Rhetoric: Argumentation and Persuasion,” 3) “Bullshit: Politics, Propaganda, and Misinformation,” 4) Conspiracy Theories and the Limits of our Knowledge. Students will build a robust toolkit of critical vocabulary, build confidence in analyzing and assessing complex arguments, develop research skills, and practice writing substantive essays. 

Attributes: A&L; ENG Major Area D (“Literary Theory, Criticism, and/or Rhetoric”; ENG Major: Upper-Division Elective; ENG Minor: WSCR Minor

ENG 340 : Jewish Writers (26265)
[Mary Wood]
Is Jewishness a religion, a culture, a way of being in the world? This course will explore the myriad ways Jewish American literature addresses this question, among others, showing that there is no easy answer. The course will examine the constellation of history, memory, and family that informs so much of Jewish American literature. We will read texts from the late nineteenth century to the present, placing them in the wider history and contexts of Jewish literature. Readings will span a range of genres, including short story, novel, speculative fiction, graphic memoir, autobiography, film, and video.  In particular, we will look at the ways that writers--through innovative uses of form, history, and story—have explored the evolving nature of Jewish identity and created new versions of what it means to be Jewish in America.

[bookmark: _Hlk212024399]Attributes: A&L: IP; GP; ENG Major Area C (“1789+”); ENG Major Area G ("Empire, Race and/or Ethnicity”); ENG Major: Upper-Division Elective; ENG Minor. 


ENG 381M: Film, Media and Culture (22039)
This course studies works of film and media as aesthetic objects that engage with communities identified by class, gender, race, ethnicity, and sexuality. It considers both the effects of prejudice, intolerance and discrimination on media and filmmaking practices and modes of reception that promote cultural pluralism and tolerance. It historicizes traditions of representation in film and media and analyzes works of contemporary film and media to explore the impact and evolution of these practices. Classroom discussion will be organized around course readings, screenings and publicity (interviews, trailers, etc). Assignments will supplement these discussions by providing opportunities to develop critical /analytical /evaluative dialogues and essays about cinematic representation. CINE 381M satisfies the Arts and Letters group requirement by actively engaging students in the ways the discipline of film and media studies has been shaped by the study of a broad range of identity categories, including gender, sexuality, race, ethnicity, and class. By requiring students to analyze and interpret cinematic representation from these perspectives, the course will promote an understanding of film as an art form that exists in relation to its various social contexts. CINE 381M also satisfies the Identity, Pluralism, and Tolerance multicultural requirement by enabling students to develop scholarly insight into the construction of collective identities in the mass media forms of film and television. It will study the effects of prejudice, intolerance and discrimination on mainstream media. Students will study the ways representational conventions, such as stereotypes, have resulted from filmmaking traditions that have excluded voices from varying social and cultural standpoints. The course will also consider filmmaking practices and modes of reception that promote cultural pluralism and tolerance. Previously taught as ENG 381; not repeatable. Multilisted with CINE 381M.

Attributes: A&L; IP; US; ENG Major Area E (“Media, Folklore and/or Culture”); ENG Major: Upper-Division Elective;; ENG minor; WSCR Minor.


ENG 392: American Novel (22040)
[Stephanie LeMenager]
This course begins with the question of what is the American novel? It is a question asked and answered by some of the most ingenious and challenging thinkers of the 20th and 21st centuries, who, as it turns out, are novelists. For these thinkers who think in the form of novels, the 20th century was in many respects about breaking down the form of the novel and the idea of "Americanness," as it had been traditionally understood by Anglo-European settlers. The 20th Century was a century of tradition-breaking, deep reckonings with history, and radical new identity formation in the cultural contexts of immigration, war, sexual liberation, feminism, Black power, Indigenous sovereignty, LGBTQ rights, and new media from comics to TV to the Internet. The fact that the novel survived all this and persists as a popular form will be one of our enduring riddles. Moreover, the novel continues to accompany us into the 21st century and even more radical change.

Attributes: A&L; English Major Area C (“1789+”); ENG Major: Upper-Division Elective; English minor.

ENG 399: Special Studies: Writing Associates (26266)
[Kristy Bryant-Berg]
ENG 399 Writing Associates Development is a variable-credit, hybrid, companion class to ENG 404 Internship for Writing Associates. This course focuses on the professional development of the Writing Associates and their continuing study of the practice and ethics of tutoring. The course extends the pedagogical work begun in WR 312 Principles of Tutoring, and complements the ENG 404 Internship with practical support, collaboration, and self-reflection on the tasks of tutoring. And, if taken for more than one unit, provides individualized development opportunities toward each student’s educational and/or professional goals. While everyone will participate in the core course assignments, other components of the course are adaptable to each person’s credit level, interests, and goals. 

Junior/Senior standing and successful completion of WR 312 Principles of Tutoring are needed to enroll in this course. Concurrent enrollment in at least one credit hour of ENG 404 Writing Associates Internship is required. Paired, ENG 399 and ENG 404 courses may be repeated in subsequent terms.

Attributes: ENG Major: Upper-Division Elective; ENG Minor (accumulate 4 credits).


ENG 399: Literature Research Methods (26267)
[Gordon Sayre]
1. Scholarly publications about literature, film and media, folklore and ethnic studies, and related fields comprise thousands of titles. How are scholarly journals edited and published? How can one find the most authoritative, reliable publications? How do students find venues for their first publications?
 
2. Scholarly databases and search tools: Google Scholar, JSTOR, ProQuest, etc....there now so are many ways to search for scholarly literature, and these tools can inspire and support your writing projects, or leave you confused and bewildered. We will learn how to efficiently use databases and search engines, and how to quickly evaluate the titles, authors, and abstracts these provide, in order to select what will really help you read, analyze, and write. 
 
3. Archives and special collections: how to locate and access the letters, papers, and manuscripts of important authors, at UO libraries and elsewhere.
 
4. Manuscripts and paleography: to hold and read paper documents from the 19th century and earlier (before typewriters and computers were invented) is a special treat. Interpreting the handwriting requires skill and patience. This is how early books were made, and how the English language became standardized with consistent spelling and punctuation.
 
5. Digital humanities resources: most archives have digitized their important manuscripts and collections. Learn how to find, search, and cite these sources, as well as key DH projects which expand and interpret them. Your own thesis research may involve using or creating digital tools to process and interpret large corpora of digital text.

Attributes: ENG Major: Upper-Division Elective (2 graded credits)


ENG 404: Community Literacy Fieldwork (Community Literacy Internship) in the catalog. 
[Emily Simnitt]
Join a team developing civic engagement projects for the WSCR minor, including Open Educational Resources and a storytelling lab. 

Attributes: Students earn 1–4 credits (30 hours per credit) and sign up for multiple terms; credits count toward WSCR minor requirements. Contact WSCR Director Emily Simnitt at esimnitt@uoregon.edu for details.

ENG 407: Thumbs Up: Movie Reviewing (26269)
[Stephen Rust]
Movie reviews are a dynamic form of public-facing writing. This course teaches students how to write, edit, present, and publish movie reviews in a variety of formats, including traditional newspaper reviews, mini-reviews for cinephile websites, blog posts informed by critical film theory, YouTube video essays, and debate-style reviews. Students will attend and review movies currently playing in local theaters and online and read select reviews by professional film critics and general audiences. Students will be encouraged to post their reviews online and present at the UO Undergraduate Research Symposium.

Attributes: ENG Major: Writing Requirement; ENG Major Area E (“Media, Folklore and/or Culture”); ENG Major: Upper-Division Elective;  ENG Minor: WSCR Minor.



ENG 407: Black Activist Poets (26268)
[Stephanie Jones]
The African American Rhetorical Tradition explores the writing lives of our artists in many different ways. In the United States, African American poetry has long played a crucial role in both shaping the cultural landscape and challenging inequities. Poetry has often provided an important space for Black resistance. This course explores the speeches, poetry, and rhetoric of Black poet activists like June Jordan, Alexis Pauline Gumbs, and Amanda Gorman. Students will engage the scholarly contributions and poetry of these authors to get a mixture of theory and poetic praxis. Students will develop a research project about an activist poet who inspires them by participating in an in-class poster conference.

[bookmark: _Hlk212717947]Attributes: ENG Major Area F ("Gender, Ability, Queer Studies and/or Sexualities”); ENG Major Area G (“Empire, Race and/or Ethnicity”; ENG Major: Upper-Division Elective; ENG Minor.

ENG 407: Sex, Death, and Cyborgs (22048)
[Kate Kelp-Stebbins]
In this course we will explore the borderlands of humans and technology through short stories, anime, films, graphic narratives, and television. Recent advances in artificial intelligence, gene therapy, nanotechnology and robotics have many theorists debating the end of humanity as we know it. But how do we even know what it means to be human? Is the human a universal category or one of continual renegotiation based on the races, sexualities, and social positions it excludes? This course will chart the rise of the posthuman from historical attempts to differentiate humans from “non-human” animals or machines, to suspicions that our new computer overlords herald the next step in human evolution. Over the course students will develop tools in order to analyze multi-media works of speculative fiction. Course content ranges from films (Ghost in the Shell, dir. Mamoru Oshii), to comic books (Destroyer by Victor LaValle), to scientific articles (“Computing Machinery and Intelligence” by Alan Turing), to literary works (“The Girl Who Was Plugged In” by James Tiptree Jr.). In engaging these representations of androids, cyborgs, and AI are we witnessing future versions of ourselves, or contemporary reflections on the indeterminacy of our (human) being?

[bookmark: _Hlk212031259][bookmark: _Hlk212721708]Attributes: ENG Major Area C (“1789 +”); ENG Major Area F ("Gender, Ability, Queer Studies and/or Sexualities”); ENG Major: Upper-Division Elective; ENG Minor.

ENG 420: The Art of the Sentence (22049)
[Corbett Upton]
Art of the Sentence is a course about how sentences are made. Divided roughly into two parts, Art of the Sentence will introduce you to (or review) the language of grammar and the technique of sentence diagramming and then how to use these tools to describe and analyze the prose styles of your favorite authors and even your own writing. By learning to examine and describe the nitty-gritty of a text’s verbal surface, you will add depth to your literary analyses and gain a better understanding of your own academic, creative, and professional writing. Along the way, we’ll read commentary by the stylists themselves, address some common anxieties and myths about English grammar, and have a lot of super nerdy fun with the English language. Junior class standing is required to enroll in this course.

[bookmark: _Hlk212024911]Attributes: Writing Requirement; ENG Major Area D (“Literary Theory, Criticism, and/or Rhetoric”); ENG Major: Upper-Division Elective; ENG Minor: WSCR Minor.


ENG 425: Medieval Romance (22050)
[Sam Lasman]
Medieval romances tell stories of young knights achieving status and ethical maturity by undertaking adventures—journeys, quests, combats with other warriors or monsters, and love affairs (which is where the modern meaning of the word comes from!) This genre celebrated and shaped the values of the aristocratic classes who ruled Europe during the Middle Ages, and remained popular even as these power structures shifted or crumbled. Romance continues to have a major cultural influence not only on our vision of the medieval world, but on our expectations for fiction in general. 

Romance came to Britain as a foreign genre, but was enthusiastically adopted into local languages. In this course, we will focus on romances in Middle English, while reading a few translated examples from other languages. We will navigate between texts and their historical, social, and cultural contexts, while reflecting through class discussions and writing. A major component of the course will be gaining the ability to read and interpret Middle English texts in their original language.

Attributes: ENG Major Area A (“Pre 1500”); ENG Major: Upper-Division Elective

ENG 429/529: Old English II (22051)/(22059)
[Martha Bayless]
This course is restricted to those who have taken Old English I. We will read a variety of short and interesting texts in Old English, including the Maxims and the Battle of Maldon.

Attributes: Elective/ Eng maj: Upper-Division Elec; 2nd Lang Proficiency; Medieval Studies: Elective; Repeatable when topic changes

[bookmark: _Hlk212107593]ENG 457: City and Country (26521)
[Mai-Lin Cheng]
The Country and The City
This course focuses on representations of the country and city in British prose and poetry of the latter half of the nineteenth century. In our reading, we'll travel from the moors of Brontë country to the urban landscape of Sherlock Holmes’s London. Along the journey, we may also encounter a goblin or two, children, madwomen, criminals, detectives, and other misfits. We'll read _Jane Eyre_ by Charlotte Brontë, _Goblin Market_ by Christina Rossetti, _The Strange Case of Dr. Jekyll and Mr. Hyde_ by Robert Louis Stevenson, selected short stories featuring Sherlock Holmes by Arthur Conan Doyle, and primary and secondary readings on gender, imperialism, and space.

[bookmark: _Hlk212107994]Attributes: ENG Major Area C (“1789 +”); ENG Major Area F ("Gender, Ability, Queer Studies and/or Sexualities”); ENG Major Area G (“Empire, Race and/or Ethnicity” — to count as the G requirement, students will need to submit a petition after completion of the course); ENG Major  *This course does not satisfy general education requirements.*


ENG 468/568: Ethnic Literature: Documenting Asian America (26270)/( 26273)
[Jasmine An]
This course investigates the intersection of Asian American Literature and Documentary Poetry. In the late 20th century, Lisa Lowe charged Asian American literature with the immanent ability to critique the contradictions of mainstream, American cultural formations. Concurrently, Documentary Poetry emerged as a genre of writing in which, to quote Philip Metres, the poet acts as “journalist, documentarian, historian, agitator” for under-represented histories. Bringing these two genres together, this course asks: What are the affordances and limitations of documentation, particularly when it comes to marginalized or contested histories? How might poetry change our relationship to documents? And how might the material presence of documents inform a poem’s aesthetic form? In addition to poetry collections from authors such as Mai Der Vang, Jan-Henry Gray, Paisley Rekdal, among others, we will also read secondary texts from Documentary Poetics, Media Studies, and Asian American literary history.

Attributes: ENG Major Area C (“1789 +”); ENG Major Area G (“Empire, Race and/or Ethnicity”);  ENG Major: Upper-Division Elective: ENG Minor


ENG 494: Reasoning, Speaking, Writing (26271)
[Emily Simnitt]
ENG 494: Reasoning, Speaking, Writing. Explore how arguments shape public life through civic rhetoric and real-world controversies. Students receive support and feedback on revising or reframing existing work for public audiences, with options to publish it in an Open Educational Resource or present it at the Undergraduate Research Symposium. 

Attributes: ENG Major Area D (“Literary Theory/Criticism and/ or Rhetoric”);  ENG major: Upper-Division Elective;  ENG Minor; WSCR minor 


ENG 607: Comics Theory (22070)
[Kate Kelp-Stebbins]
[In this course, we will work together to develop theoretical frameworks for interpreting image/texts and apply these interpretive models to a variety of graphic narratives. Our approach engages a number of relevant questions about the medium: Form—What are the unique formal principles or attributes of comics? How might such formal properties be theorized? Using Franco-Belgian post-structuralist models (Fresnault-Deruelle, Peeters, Groensteen) as well as North American and Japanese approaches (Hatfield, Witek, Natsume), how might we conceptualize comics formally? Culture—How do socio-political contexts as well as gender and ethnicity factor into comics production and interpretation? How might we use gender theory (Chute, Galvan), multi-ethnic approaches (Aldama, Whitted, Wanzo), as well as postcolonial and decolonial theory (Mehta and Mukherji, Bernardin) in order to think through the complex, transnational issues that comics pose? Materiality—How can we understand comics through the matrix of media and materiality (Resha)? How do comics relate to ideas like Henry Jenkins’ notion of transmediality? Disciplinarity—Where should comics be positioned within the academy? How do the preceding categories shift our understanding of comics as a field of study?


[bookmark: _Hlk212735625][bookmark: _Hlk212110303]ENG 608: Publication Workshop (22070)
[Elizabeth Bohls]
The primary purpose of this workshop is to support Ph.D. students in fulfilling the degree requirement to revise a seminar paper into a journal article and submit it for publication. The conceptual skills involved in revising and rethinking an essay, and the organizational skills involved in using time effectively for writing, are valuable in many future contexts, not limited to academic careers. 608 will familiarize you with the procedures and tactics associated with article submission and publication in a peer-reviewed journal, as well as with some best practices for organizing, sustaining, revising, refining, and enjoying your scholarly writing and your approach to writing. 


ENG 608: Work, Teach Literature (22072)
[Dawson] 
This one-credit workshop prepares graduate teaching fellows to teach as instructor of record in undergraduate classes. It aims to provide concrete, practical advice on key aspects of teaching undergraduate classes in literature or film and media: pedagogy; assisting in large lecture classes; managing classes of 40 students; teaching literary or film/media texts; drawing up syllabi; making lesson plans; crafting paper topics. Workshop participants will create and distribute a syllabus, a lesson plan, and a paper assignment, and will read and discuss those created by other participants. Active participation in each workshop session is expected.





ENG 614: Intro Lit & Cultural Theory.
[Salvador Herrera]
Introduces students to a number of the most important and influential developments in 20th-century literary and cultural theory. Graduate seminar.

Attributes: Taking this course with a 605 Reading and Conference (Ph.D. students) is no longer required. 
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